The Egyptian Book of the Dead in the Tomb of Nefertari.
The upper level. Side chamber G. Spell 94
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The wall G4 of the Side Chamber, located opposite the wall with depictions of the cows, the bull, and the
oars, is dedicated to the god Thoth and his Spell 94 of the Book of the Dead.
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Relief of the God Thoth in the tomb of Nefertari, photo by A. Plaksin
On this wall of the tomb, Thoth is presented by the following titles:
dhwty nb hnnw ntr 3

hry-ib 83 dsr wp m3%t n psdt

‘Thoth Lord of Hermopolis, the great God

inhabitant of the Sacred Land, revealing the Truth to the Ennead (Nine Gods).’

His gifts are written nearby:

dd mdw di.n(.i) n(.t) h r¢

dd mdw di.n(.i) n(.t) st imy t3 dsr

‘Words spoken: «I gave you the appearance of Re»

Words spoken: «I gave you the place that is into Sacred Land».

Among the spells of the BD, whose texts are fully or partially presented in the tomb of Nefertari, this spell
is one of the least frequently used. However, this particular text was chosen for the recording in the tomb.
Therefore, it was essential for the creators to depict the god Thoth as the benefactor of knowledge,



writing, wisdom and the head of scribes, as well as the connection between Thoth and Nefertari in this
regard.

Unfortunately, there are no pictures in the Museo Egizio where this wall would be presented in whole;
there is a only a photo of Thoth and Nefertari. That is why the whole spell here is presented as the photo
from the book of H. Goedicke and G. Thausing.

Spell 94 in the tomb of Nefertari. Hans Goedicke and Gertruda Thausing.
Nofretari: Documentation of Her Tomb and Its Decoration. Graz. 1971, fig. 38

We had three papyri of the 18™ dynasty with Spell 94, which we could use for comparison. They are pNu
(frame 12), pAmenemheb-Meh (frame 18) and pNebamun (frame 20). In the Books of Amenemheb-Meh
and Nebamun the texts are not very well-preserved, but the majority of signs are legible. In the Book of
Nu this part is in excellent condition; taking into account the literacy and reliability of the papyrus of Nu,
if the required spell is presented in it, the text is well-preserved, the version of the spell matches the one
in Nefertari, then — with all three conditions met — the papyrus of Nu was chosen without hesitation as
the major source for the comparison and reconstruction of the lost signs.

The comparison with the texts of the papyri was carried out regardless, even if the wall in the tomb had
not suffered damage and reconstruction of the signs was not necessary, because the texts in the tomb
were written carelessly, with numerous mistakes, including omissions of words or phrases. This was
already noticeable in the example of the names of the cows, the bull and the oars on the opposite wall.
On the wall, containing the text of Spell 94, only a few signs crumbled, some of them were obvious during
reconstruction. But one hieroglyph attracted our special attention. It is this spot on the wall from the book
of H. Goedicke and G. Thausing. The texts of the phrase from the Book of Nu, Amenemheb-Meh? and
Nebamun are provided nearby.

! For the spelling of the name Meh, see the commentary in the Conclusion.
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the tomb of Nefertari pNu p Amenemheb-Meh pNebamun

In the three papyri this phrase is written in three different variants, but, what is of great importance for
us, Nu and Meh have the word “q@mn sin (‘clay’) with different determinatives in the phrase in n.i
sin ‘bring me the clay’; in Nefertari the similar word is assumed, but, based on the traces left, it starts with
the hieroglyph i h in the tomb.

Now it is time to introduce another character, to whom we turned for help when matters of
reconstruction were complicated. It is an item from the beginning of the 20" century, created by the staff
of E. Schiaparelli’s mission based on original drawings—a model of the tomb of Nefertari, which is a colour
copy of the tomb at a scale of 1:152. This model is currently on display at the Museo Egizio, Provv. 3749.
By comparing photographs of parts of the model with photographs of the walls, we determined that not
all the hieroglyphs on the model are drawn correctly, so it cannot be used as indisputable evidence for
reconstruction, but it was useful as supplementary material when individual signs that were not visible on
the walls were present on the model.

On the model of the wall of Thoth in the tomb, the word we are interested in is missing one damaged sign
most likely &2 in — but the first hieroglyph X 7 is clearly visible, which confirmed that it was indeed what
was written on the wall in that place. If the word intended here was sin (judging by parallel texts), then
the hieroglyph * h was written here by mistake, but it was nonetheless restored, since the entire
reconstruction was done with maximum fidelity to the original version, including all possible errors and
omissions.

2 See also MnakcvH A.A. OpesHuii Ernnet. 3D-peKoHCTPYKUMA M paclimdpoBKa NPOrpammbl pocnmcen rpobHuLbI
HedepTtapu. Mocksa, 2026, cc. 346-347.
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Reconstruction of the wall G4 with Spell 94 in the project of A. Plaksin
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Transliteration and translation of the reconstructed text of Spell 94 in the tomb of Nefertari:

r n dbh p3s gsty m-C dhwty m hrt-ntr
<dd mdw> in wsir hmt nsw wrt nbt 3wy
nfrt-iry-mrt-n-mwt m3<(t)-hrw

i wr m33 n it(f) iry md3t n(t) dhwty

mk wi ii.kwi 3h.k(wi) b3.kwi

shm.k(wi) pr.kwi m ssw n dhwty

inn.i {h}<s>in 3kr imy ssty
inn.ip3sinn.igsty

(m) hry-© pwy n dhwty 363w imyw.sn
ntrw mk wi ink sp sn s§

in n.i hwiw(t) wsir ssw<.i im>

iry(.i) ddt ntr 3 m nfr r nb m nfrw
wd.n.k n.i r-hr-3hty iry.i m3t sby(.i) m3t

‘Spell for begging a water-pot and a palette charging of Thoth in necropolis.
<Words spoken> by Osiris the Great King’s Wife, Lady of the Two Lands
Nefertari-Meritenmut justified.

O the Great, seeing his father, keeper of the Book of Thoth!

Behold, | have come, I'm Akx-spirit, I'm Ba-soul,

I'm mighty, I’'m equipped with writings of Thoth.

Bring me the clay of Aker containing Seth,

bring me a water-pot, bring me a palette

in this writing-kit of Thoth and the secrets which are in them.

Gods, behold, I'm (to be said twice) a scribe.

Bring me the essence of Osiris, | will write <with it>.

I do what is said (by) the great God of goodness every day in beauty,

as commanded you to me, Re-Horakhty. | do the Truth, | send the Truth.’

In the tomb, the last words of this spell are not written, as there was not enough space on the wall, which
is proved by the endings of this spell in other Books of the Dead. Transliteration of the final sentences of
this spell in the papyri:

pAmenemheb-Meh, pNu, pNebamun,

frame 18 frame 12 frame 20

in n.i hw3w(t) wsir s8.i im in n.i hw3t wsir s§.i im in n.i hw3 n wsir ssw.i im
ir ddw ntr 3 nfr ir.i ddt ntr 3 nfr irt ddt ntr 3

" nb m nfrw r< nb m nfrt hrw.fy r“m nfr

wd.n.i hr-3hty wdt.n.k n.i hr-3hty wd.n.k hr-3hty
irimstsbinrcrinb iryimstsb.inr®rnb irt m3% $my.i rr¢ nb
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Translation of the final sentences in the version of Nu papyrus:

‘Bring me the essences of Osiris, | will write with them.
| do what is said by the great good God

every day in beauty

as commanded you to me, Horakhty.

I do the Truth, | send (it) to Re every day.’
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Confirmation of one’s state

In Spell 94, Nefertari, addressing the Great god Re-Horakhty, speaks about her readiness to complete
noble duties of the scribe of Thoth, enumerating her personal qualities that will allow her to complete the
task successfully. In the Books of the Dead such plots occur from time to time: the owner of the Book,
addressing the gods, was to state that he had achieved certain states, necessary for the final success, and
had become firmly established in them so as to remain in them indefinitely long. Such messages often
started with words mk wi ‘see’ or ii.kwi ‘I have come’, and were either accompanied by a request to
provide something, or served to confirm the validity of identification of the deceased with some deity.

Having highlighted such patterns in the Books of the Dead, where the deceased reported his qualities, it
is possible to compile a fairly full list of states, which were to be demonstrated by the owner of the Book.
Below are the examples of such enumerations:

wn n.i w3t nbt imt pt imt t3

ink s3 mry it.f wsir

sh.kwi 3hw.kwi pr.k(w)i

i ntr nb 3h nb ir n.i wit

wsir s§ 3ny m3%-hrw

‘Open to me every way that is in the sky, that is on earth.

I am the son beloved by his father, Osiris.

Behold, | am nobled, | am illumined, | am Ba-soul, | am equipped.
O every God, every Akh-spirit, make a way for me.

Osiris scribe Ani justified.” (Spell 9, pAni, frame 18)

nn nhm.tw tp n wsir m--.f

nn nhm.tw tp.i m-C.i

iw.i ts.kwi m3.kwi rnp .kwi

ink wsir

‘Will not be removed the head of Osiris from him,
will not be removed my head from me

(because) | am lifted, | am renewed, | am young.
I am Osiris.” (Spell 43, pSenusret)

ink itm ir pt km3 wnnt

mtn wi ii.kwi hr.tn

web.kwi ntr.kwi 3h.kwi

wsr.kwi b3.kwi

‘I am Atum, who made the sky, who created what exists...
Behold, | have come before you.

I am pure, | am divine, | am Akh-spirit,

I am mighty, | am Ba-soul.’” (Spell 79, pNu, frame 9)
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ind hr.k k3.i hw.i

mk wi ii.kwi hr.k

hC.kwi b3.kwi wsr.kwi swd3.kwi

‘Hail to you, my Ka, my lifetime.

Behold, | have come before you.

I am shining, | am Ba-soul, | am mighty, | am whole.’ (Spell 105, pNebamun, frame 1)

Commentary: in various Books of the Dead these texts differ, the second and the third lines of the
fragment may look as follows in other papyri:

mk wi ii.kwi hr.k

hC.kwi wsr.kwi b3.kwi shm.kwi

‘Behold, | have come before you.

I am shining, | am mighty, | am Ba-soul, | am powerful.’ (Spell 105, pNu, frame 20)

mk wi ii.kwi

Sh.kwi h€.kwi b3.kwi wsr.kwi snb.kwi

‘Behold, | have come before you.

I am Akx-spirit, | am shining, | am Ba-soul, | am mighty, | am healthy.’ (Spell 105, pNebseny, frame 4)

Thus, it is possible to compile a fairly complete list of the states, which the owner of the Book of the Dead
was to demonstrate at certain times.

3h.kwi b3.kwi shm.kwi pr.kwi

sSh.kwi 3hw.kwi. ts.kwi m3.kwi rnp .kwi
wCb.kwi ntr.kwi wsr.kwi

hC.kwi swd3.kwi snb.kwi

‘I am Akh-spirit, Ba-soul, powerful, equipped,
nobled, illumined, lifted, renewed, young,
pure, divine, mighty,

shining, whole, healthy.’




The frog on the water-pot

Many debates and discussions are held among Egyptologists concerning the small frog, sitting on the rim
of the water-pot which is next to the figure of Thoth. O. Kaper® examined possible meanings of the frog’s
image and reasons for its appearance in the scene. Does the frog in the scene appear to be one of the
attributes of Thoth, or is it connected with the text of Spell 94?

If we analyze the vignettes for this spell in the papyri, in
the Book of Nebamun (see on the left) there is no frog
on the water-pot, and Nebamun himself holds a lily
flower* which was considered a symbol of rebirth and
was also called the Egyptian lotus. A standalone spell is
dedicated to lotus in the Book of the Dead, spell 81 r n
irt hprw m s$n ‘Spell for making the form of lotus’, where
its qualities are depicted: ink ssn pwy w3b pr m 3hw iry
3rt r<, ‘I'm this pure lotus going out from light, keeper
the nose of Re’. Lotus gave renewal which came with the
breath of Re. In Spell 54 r n rdit 3w m hrt-ntr ‘Spell for
giving air in the necropolis’, the deceased speaks to Atum with a request i.itm imi n.i 3w ndm imy 3rt.k°
‘O, Atum, give to me sweet air that is in your nose’.

pNebamun, Spell 94. BM 9964,20

Based on the meaning of the vignettes for spell 94, it is possible to speak about equivalence of the
symbolisms of the frog and the lotus in the context of renewal. The power of multiple rebirths was
attributed to the frog, which was widely worshipped in Egypt for this reason. A great many amulets in the
form of a frog survived to this day; they were worn during life and placed on the mummy during wrapping
after death®:

In the context of the physical world, the frog could be seen as a symbol of Y rebirth and renewal
due to its fertility, given a great number of new lives it provides. This feature is also reflected in writing;
the hieroglyph in the form of a tadpole was used to denote the number 100,000, which is an extremely
huge number.

3 Kaper Olaf E. Queen Nefertari and the Frog: On an amphibious element in the vignette to BD 94. Bulletin of the
Australian Centre for Egyptology 13, 2002. Pp. 109-126.
4 Nymphaea Caerulea a water lily, which is also called ‘Egyptian lotus’.
5> pNu, sheet 12, Spell 54.
® From left to right:
- frog amulet, reign of Amenhotep lll, faience. MMA 11.215.48;
- frog amulet, New Kingdom, faience. Museum of Fine Arts, Budapest, 69.15-E;
- frog amulet, Third Intermediate Period, faience. Louvre E 10863.
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The image of the frog was also used in writing, the hieroglyph in the form of afrog %> was used to
write the title whm “nh ‘repeating life”. It can be assumed that ‘repeating life’ is connected with another
trait of the frog: at low temperatures frogs become totally numb, their hearts stop beating, some of their
organs cease to function. When it gets warmer, they revive and return to their normal life. Did the
Egyptians know about frog’s ability to revive after cold? Given the hot climate which they lived in, could
they have observed such processes in frogs?

If we consider the process of transition from the world of the living to the world of the dead, and the
rituals, which were conducted during this transition in Ancient Egypt, then it was crucially important for
the dead to receive a new life, to return to the light. It can be assumed that the feature of frogs to return
from the frozen, almost dead state was symbolically used by the Egyptians to reflect the return of their
dead after the period of mwt ‘death’. Then the image of the frog in the relief of the tomb of Nefertari is a
reference to the phrase whm.i “nh m-ht mwt ‘I repeat life after death’

But the aforementioned traits — renewal, rebirth — are an independent symbolism of the frog, which is
based on its physical traits, without any connection to the god Thoth.

Another possible reason for the frog’s appearance in this scene is connected with the water-pot which it
sits on. In the vignette for Spell 148 in the Book of Neferrenepet (the 19t dynasty, the period of Ramesses
II) we can also see a frog on the water-pot, just as in the tomb of Nefertari, see on the right.

It was believed that the pot contained waters of Nile of the
period of its inundation, which brought renewal and was
considered identical to the fluids from the sacred body of
Osiris. This water was used to moisten paints for writing;
and ink mixed with this water was used for the most sacred
writings. We can recall the fragment of spell 94 ‘bring to
me the fluids of Osiris’. There is also a reference here to the
god Hapi, the god of fertility and renewal, associated with
the annual Nile inundations. Similarly, frogs that actively
bred after inundations, were associated with the
inundations of the Nile themselves, and with renewal and
fertility that it brought.

The water-pot in the vignette of Neferrenepet has the
shape of a lotus-chalice. This flower, which we have
discussed above as the keeper of the nose of Re, has a feature of closing its petals in the evening and
opening them every morning, thus ‘repeating life’ whm “nh, as it was noted by H. Milde. Both the lotus
and the frog appear in this vignette.

Vignette in Spell 94 of the pNeferrenepet?®

7 Arpagaus D. On the Alleged Phonetic Value /p/ of the Frog Hieroglyph in Ptolemaic, Advances in Egyptology 1,
2010. P. 19-28 u Gardiner A. Egyptian grammar. Being an introduction to the study of hieroglyphs. Third edition,
revised. Oxford 2012. P. 475.

8 Milde H. The Vignettes in the Book of the Dead of Neferrenpet, Bd. 7: EU, Leiden 1991. PI. 13, fig. 16.
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The tomb of Djerhutyrh'é-s TT 32, Spell 94.
Totenbuchprojekt Bonn, TM 134988,
<totenbuch.awk.nrw.de/objekt/tm134988>
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In the relief for Spell 94 in the tomb of
Djehutymes TT 32, the 19™ dynasty, lotus
flowers are placed before Thoth, along with the
same kit as in the tomb of Nefertari: a palette
and a water-pot which frog sits on. Having
examined the paintings for Spell 94, we again
arrive at the traits of renewal and regeneration,
but now in the context of the origin and qualities
of the water in the pot, and the shape of the pot,
and the traits of the frog itse If.

The aforementioned reasons for frog's
appearance in this scene are connected with the
frog itself, with its similarity to lotus flowers,
with the water which flows through it and which
it is in; and they are merely connected with the
figure of Thoth, although it can be said that the
water-pot, as a part of the scribe’s kit, was also
one of the attributes of Thoth alongside the
palette; and the frog was seen as a part of the
pot.

Lotus flowers are a frequent motif in the vignettes of the Books of the Dead; they appear ei ther explicitly
or in the form of objects (a vase, a prow of a boat); therefore lotus flowers do not necessarily substitute
for the frog in the vignettes for Spell 94 nor have connection with it; they could be depicted as an
independent symbol. In confirmation of this, | provide a fragment of the more recent papyrus of the 21
dynasty of Taudjetre, where the god Thoth is depicted in the form of baboon, recording the results of the
Judgement before Osiris. In front of Thoth, there is an altar with offerings, crowned with a lotus. In the
adjacent vignette there is Osiris, who is placed in front of a similar altar with another lotus on top of it.

H 1

pTaudjetra, fragment
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There are images of the god Thoth in which the frog
appears on the water-pot without any connection to
Spell 94. One such relief is located in the tomb of
Nakhtamon TT 335, from the period of Ramesses Il, who,
like Neferrenepet, was a contemporary of queen
Nefertari (see the painting above). Behind the the
throne, there is water-pot with a frog on its rim. It can be
recalled that, among other things, Thoth was also the
Master of time, and the water-clocks (clepsydras), which
were used to count night hours in the period of the New
Kingdom or other hours during more recent periods,
bore his image (see examples of water-clocks further
below). A figure of a small frog could have been used as
a float in such clocks.

Thus, the image of a small frog on the rim of the water-
pot directs us to Egyptian timekeeping instruments and
reminds us of another great work of the god Thoth — Lord
of Time.

Thoth relief in tomb TT 335,
photo from open sources online

Water clock (clepsydra) with a figure of the god Thoth:

left — the reign of Amonhotep lll, Egyptian Museum in Cairo;
center —664-30 BC, MMA 17.194.2341;

right — the 4" century BC, MMA 86.1.93
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To draw a conclusion, we may suggest considering the water-pot and the frog as
an iconographic ensemble, where several meaning layers were intended to be
conveyed. Alternatively, it is possible to choose one of the meanings of the frog
which we may deem more fitting to us.

A small figure of the frog shows us how deep and multifaceted the symbolism
was in the culture of Ancient Egypt — it was probably facilitated by the type of
the writing system — and how much could a small image on the rim of a water-
pot tell us.

Relief of a frog on a water-pot in the scene with Thoth in the tomb of Nefertari,
photo by A. Plaksin

In the Books of the Dead of more recent periods, the vignettes for Spell 94 most often show Thoth passing
a palette and a water-pot to the owner of the Book of the Dead. In some vignettes, an image of a lotus on
the altar table placed between Thoth and the deceased is added. | could not find any vignette for this spell
with an image of the frog in more recent Books of the Dead.

1B L B ol "R

Vignettes from Chapter 94 of the Books of the Dead of the Ptolemaic period, depicting a lotus:
- top row: mummy wrappings of Padiusir, pDjoser;
- bottom row: p Nehemesrataui
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The most common subject for the vignettes to Chapter 94 in the Books of the Dead of the Ptolemaic
period: the god Thoth hands over a palette and a cup of water to the Book's owner.
Papyrus of Horemheb
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Union of essences of Re and Osiris
It is interesting to note that a relief with the figure of Thoth in the tomb TT 335 is placed in the same

chamber as the syncretic image of Re-Osiris, and the same complex image of Re-Osiris sharing a chamber
with Thoth is also found in the tomb of Nefertari.

Syncretic image of Re-Osiris in the tomb of Nefertari (left, photo by A. Plaksin) and in tomb TT 335 (right,
photo from open sources online). Both reliefs are located in the same tomb chambers as the Thoth figures

In the tomb of Nefertari the scene with Thoth occupies the northern wall of the chamber, and the image
of Ra-Osiris — the western one. In the tomb TT 335, on the contrary, a relief with syncretic image of Ra-
Osiris is placed on the northern wall, and the figure of Thoth — on the western wall.

It can be assumed that god Thoth as the supreme god of wisdom and knowledge, who confirms the
decisions of the Tribunal and records all the events in his book, should have been present during the union
of the essences of Re and Osiris.

In the tomb of Nakhtamon, the scene with Thoth is dedicated to offering a symbol of Maat to him; in the
tomb of Nefertari, next to Thoth, his title is written wp m3t n psdt ‘revealing the Truth to the Ennead’ and
the text of Spell 94 deals with the recording of Truth-Maat and its conveyance to the Great God. Perhaps,
necessity to control the union of the essences of Re and Osiris by the god Thoth in accordance with Maat
principles, and the recording of the result of such a union by Thoth were the reasons for inclusion of Spell
94 in the texts of the tomb of Nefertari.

In general, the side chamber G can be seen as an athanor for the merging of Re and Osiris®, where all the
information in the chamber complies with this procedure. The god Ptah is the creator, maker; the God
Thoth is a chronicler, recording the process; the cows, the bull and the oars are providers of provisions,
supporting the process.

? See also MnakcuH A.A. [ipesHuii Ernnet. 3D-peKoHCTPYKUMA U paclumdpoBKa NPOrpaMMbl pocrimnceit rpobHNULb
HedepTtapu. Mocksa, 2026, cc. 229-243.
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Conclusion

In this article the Books of the Dead of the next owners are used:

v nb-imn Nebamun, BM 9964, the 18™ dynasty;

s-n-wsrt Senusret, Wien Vindob. Aeg 10.994-10.997, the early 18" dynasty;
imn-m-hb (m“hw) Amenemheb (Meh), Louvre N 3097, the 18™ dynasty, reign of Amenhotep II;
nb-sny Nebseny, BM 9900, the 18" dynasty, reign of Thutmose IV;

nw Nu, BM 10477, the 18" dynasty, presumably reign of Amenhotep lI;

3ny Ani, BM 10470, the 19" dynasty;

nfr-rnpt Neferrenepet, Briissel MRAH E. 5043, the 19" dynasty, reign of Ramesses II;
3-wd3t-rC Taudjetre Cairo S.R.VII.11496, Cairo 118, the 21™" dynasty;

hr-m-hb Horemheb, BM 10257, the Ptolemaic Period;

nhm-s-rt-3wy Nehemesrataui, Hannover 3454, the Ptolemaic Period;

dsr Djoser, CGC 40029, the Ptolemaic Period.

I'm grateful to the owners of these Books of the Dead for the provided materials.

v
v
v
v
v
v
v
v
v
v

JSesh was used to type hieroglyphs.

List of abbreviations

p — papyrus

BD — Book of the Dead

BM — British Museum, London, Great Britain

Briissel MRAH - Musées royaux d’Art et d’Histoire, Bruxelles, Belgique
Cairo - Agyptisches Museum, Kairo, Agypten

CGC - Catalogue général des antiquités égyptiennes du Musée du Caire, Le Caire, Egypte
Hannover - Museum August Kestner, Hannover, Deutschland

KV — Valley of the Kings

Louvre - Musée du Louvre, Paris, France

Torino — Museo Egizio, Torino, Italia

TT — Theban tomb

Wien Vindob. Aeg - Osterreichische Nationalbibliothek, Wien, Osterreich
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Commentary on the writing of the name imn-hb (m‘hw) Amenemheb (Meh)

In this work, the Book of the Dead from the period of the 18" dynasty is used, written on the wrappings
of the mummy and belonging to imy-r mnmnt m imn s§ wr imn-m-hb ‘Overseer of cattle of Amen, chief
scribe An;;_eﬂnemheb' (Louvre N 3094). The name imn-m-hb Amenembheb is interesting because it has a short
form N=ZEL, and this short name is mentioned almost everywhere in his Book of the Dead: in the text
and in the writings for the vignettes, instead of his full name.

The fragment of the Book of the Dead of Amenemheb (Meh) where his name is given in full form
(Louvre N 3097 f 01)

The fragment of the Book of the Dead of Amenemheb (Meh) where his name is indicated in short form
(Louvre N 3097 f 04 n Louvre N 3097 f 18)

There arg&ther representatives of Ancient Egypt with full name imn-m-hb Amenemheb, for whom a short
form RN= of this name is used, and this short name has different transliterations in different

languages and different sources.

In Egyptian transliteration:

mh, Mex — M. Panov'?, in the name of the owner of the tomb TT 85;

mh — H. Ranke'?%;

mShw — a recording on the website Totenbuch-Projekt for Louvre N 3097;
mhw —y |. Munro *2 for Louvre N 3097;

0 NaHos M.B. JlutepaTypHble M wuctopuko-buorpaduyeckne Hagnmcu (Il Toic. go H.3.) / ET.2021. T. XV.
Cc. 349 -355.

11 Ranke H. Die aegyptischen Personennamen. Bd. I. Glueckstadt, 1935. S. 163.

2 Munro |. Untersuchungen zu den Totenbuch-Papyri der 18. Dynastie. Kriterien ihrer Datierung, Studies in
Egyptology. London / New York, 1988. S. 292.
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m%h -y E. Naville® for Louvre N 3097.

In other languages:

Mex — M.Panov, in the name of the owner of the tomb TT 85 (see footnote 12);

Maxy —a recording on the website of the Pushkin Museum of Fine Arts, a sarcophagus dated by the period
of the 18" dynasty I.1.a 5249;

Maxy — I. Lapis®*, in the name of the sarcophagus owner TMWUW |.1.a 5249;

Mahou — a recording on the website of the Louvre Museum, for Louvre N 3097;

Meh — a recording on the website of the British Museum, a stela BM 22557 from the tomb TT 85;

Meh —W. Forman, S. Quirke®® for Louvre N 3097.

. [y . . . .
In these articles, | record the name R\ S¥* as Meh, but in various sources other versions of spelling

can be found.

13 Naville E. Das aegyptische Todtenbuch der XVIII. bis XX. Dynastie. Berlin, 1886. S. 103.

14 Nannc U.A. Capkodar Maxy, 3emnegensla goma AMoHa (13 cobpanuna Mysea n306pasmutesibHbIX MCKYCCTB UMEHU
A.C. NywkurHa) // BectHunk ApesHen Uctopuu, 1956, Ne 4. Cc. 157-160.

15 Forman W., Quirke S. Hieroglyphs and the Afterlife in Ancient Egypt. London, 1996. P. 119.

= EGYPTIAN BOOK OF THE DEAD iN THE TOMB OF NEFERTARI. SPELL 94
| STELLA ZAYTSEVA STELLAZAYTSEVA@GMAIL.COM  TRANSLATED iNTO ENGLIiSH BY NikiTA KHMARENKO POCHNIKITA(@ YANDEX.RU




